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176 BRUSH AND PENCIL 

Away from the buildings the grounds had the appearance of a bad 
attack of an unpopular malady that since the exposition has come 
to be widespread. The Pan-American Exposition was not alone 
in this respect. The general effect of the grounds about the build- 
ings of nearly every exposition has been disfigured by beds of really 
fine material that did not come into harmonious relation with the 
buildings or the plan of grounds, but were mere spots set apart by 
themselves. 

It is too early to determine the influence that the Pan-American 
Exposition will have upon the outdoor arts. Following the pre- 
cedent established by the two other great expositions, we would 
expect an eruption of excessively ornamented and highly colored 
structures perhaps quite as bad in their way as the poor Queen Anne 
nightmares, because few men can hope to design successfully such 
buildings as were represented at the Pan-American, where the whole 
situation was controlled very largely by the only men who have 
been eminently successful along these lines. Probably the sober 
sense of American architects will discourage this movement, especially 
in the colder sections of the country, where this style of architecture 
would be quite out of place. Warren H. Manning. 

EXAMPLES OF DECORATION AND DESIGN 

The following examples of decoration and design show a clever 
use of both geometrical and natural forms for the purpose of orna- 
mentation. The specimens of potter}' in Plate 22 are all from the 
ceramic works of Riessner, Stellmacher & Kessel, Turn-Teplitz. In 
Figures 1, 2, and 3, the frog, fish, and cock seem extraneous, and not 
integral parts of the designs, and for that reason might be criticised 
by some designers. The bat, in low relief, is essentially a part of 
the vessel. All the designs, however, are eminently pleasing, the 
artist having incorporated some idea to carry the decoration, as pond- 
lily leaves for the frog to rest on, reeds for the fish to dive through, 
and a tree trunk for the cock to stand under. The headpieces for 
book ornamentation in Plate 23 are the work of Gerhard Heilmann, 
Copenhagen, and for the most part are a pleasing working out of 
simple floral motives. In Plate 24 we have a further application 
of living forms to decorative purposes. Figures 1 and 4 are elaborate 
designs executed in enamel by Eugene Feuillatre, in which the most 
repel lant- of sea fish are cast on graceful lines so as to produce a 
charming and unique effect. Figure 2 is an inlaid table top by W. H. 
Wilkinson Leeds, which relies for its beauty on a happy geometrical 
arrangement, and Figure 3 is a window of opalescent glass executed 
by Louis Tiffany. 
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EXAMPLES OF DECORATION AND DESIGN. Plate 22 




EXAMPLES OF DECORATION AND DESIGN. Plate 23 
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EXAMPLES OF DECORATION AND DESIGN. Plate 24 



